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Behind the scenes with
Weta Workshop on The Devil’s Rock

Annual training and education guide
Four little interns on Two Little Boys
NZ On Screen hits the waterfront



Gina Varela in The Devil's Rock. Images: supplied.
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Gina Varela
undergoes a full
head and shoulders
casting with Weta
Workshop's Sean
Foot, Richard
Taylor and Frances
Hawker. Director
Paul Campion films
the event.

Images: supplied.

il down 1o about two and a hall m the
end, we had a few extra people come
i and lend a hand,”

Her makeup was a fairly standard
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artists also use a lot of silicones these
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Sa s gone more towards silicone these
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Computer generated effects may be
popular these days, but Foot maintains
that directors still like o be able (o see
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As for landing overseas work, Foot
savs he's never really felt that way in-
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